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POPULAR PATRIOTIC MUSIC 


VOCAL 

Price 

Dear Old Dixie Land March Song and Chorus 

Harlow 

50 

“Flag of the Free,” Song and Chorus 

Doran 

35 

Good Bye for 1 Must Go 

Chilton 

50 

I’ll Go Back to the Red, White and Blue 

Song and 


Chorus 

Divit 

50 

I’m Just a Sammie, a Blue Blooded Yank 

Ricketts 

50 

“It is God’s Way” 

Forest 

50 

Knitting Song 

McGlashan 

50 

Only One Land for Me Song 

Elrod 

50 

Our Baby Uncle Sam 

Rickert 

50 

Our Bonny Boys in Blue Song and March Chorus Penrod 

50 

Our Fallen Leader 

Woosley 

50 

Our Sleeping Heroes (Decoration Day) 

Schuymlar 

35 

Please Send Papa Home Song and Chorus 

Bristow 

50 

Salute the Flag 

Paul 

50 

Soldiers Dream 

Searcy 

35 

Soldier’s Last Journey 

Bramwell 

50 

Spare Our Homes, Spare Our Fire Sides (And the Boys That 


We Love) 

McClanahan 

50 

Tell Mother A Soldier’s Message 

Lehrer 

50 

The Call to Colors 

Thompson 

50 

When “the Boy’s” Come Home A Patriotic Song Rugely 

50 

When USA Will Start 

Lighthart 

50 


INSTRUMENTAL 


Figures after the names show the 

grade 

of difficulty 

(1) the easiest, (5) the most difficult 




America’ My Country Grand March Military, 3 

Long 

50 

America Variations, 2 


Butler 

25 

American Marine March Two-Step, 3 


Rea 

50 

American Rhapsody Introducing “Maryland* 

My Mary 


land’” “Old Folks at Home” Dixie’s 

Land,” 

3 Butler 

50 

American Spirit March Two Step, 3 


Rea 

50 

Battle Cry of Freedom, 1 


Martin 

20 

Battle Cry of Freedom March 1 


Butler 

25 

Battle Hymn of the Republic March, 1 


Butler 

25 

Blue Bells of Scotland March, 1 


Butler 

25 

Cadet March Two Step, 3 


Baldwin 

50 

Cadet’s Military Band March, 3 


Martin 

50 

Columbia +he Gem of the Ocean, 1 


Butler 

25 

Dixie, 1 


Martin 

20 

Dixie’s Land March, Solo, 1 


Butler 

25 

Dixie’s Land March, Duet, 1 


Butler 

50 

Famous “Cadet” Two Step, Solo, 3 

Schleiffarth 

50 

Famous “Cadet” Two Step, Duet, 3 

Schleiffarth $1 00 

First Regiment Grand March, Solo, 3 


Perry 

50 

First Regiment Grand March, Duet, 3 


Perry 

50 

First Regiment March, 3 


Drake 

50 

Freedom of the Seas Grand March Triumphant, : 

3 Hays 

50 

French Military Band March, 2 


Butler 

35 

Hail Columbia, 1 


Martin 

20 

Just Before the Battle Mother, Variations, 

3 

Butler 

50 

Marching Thro’ Georgia March, Solo, 1 


Butler 

25 

Marching Thro’ Georgia, March, Duet, 1 


Butler 

25 

Marching Through Georgia Two Step, 2 


‘Smarr’ 

50 

National Band March, 3 


Crawford 

75 

Nation’s Recall March, 3 


Zink 

50 

Peace to the World Grande Marche 

de Concert, 4 



Philip 

B Perry 

60 

Queen City Guards Grand March, 3 


Perry 

50 

Red Cross March, 2 


Sulims 

25 

Red, White and Blue, 1 


Martin 

20 

Spirit of America, March Two Step, 3 


Williams 

50 

Star Spangled Banner, 1 


Martin 

20 

Star Spangled Banner, 1 


Butler 

25 

The Soldier’s Farewell, 3 


Meyer 

50 

Tramp’ Tramo’ Tramp’ The Boys Are Marching 

, 2 Butler 

25 

Twentieth Kansas Grand March, 3 


Griffith 

50 

Yankee Doodle, 1 


Martin 

20 


We would be pleased to mail you any of these patriotic 
selections upon receipt of 15 cents Kindly remit with order 
to obtain these special prices Address 


A W PERRY’S SONS, SedaMa, Mo 


BARTL’S PIANO OR ORGAN PRIMER 

An mdispensible little work for students of music All the 
most important musical questions is 1 erem asked and the 
answers given by one of the most prominent teachers 
PRICE 15 CENTS 


Sounds From the Home 

A collection of the most beautiful melodies arranged for 
the Piano or Organ by 

John martin 

Every piece is pretty and easy Teachers should get them 
for their young pupils. They will not only instruct, but will 
encourage the pupil to greater effort, as they will be entertain¬ 
ing and enjoyed by themselves, parents, and friends 
CONTENTS 

♦Annie Laurie, *Battle Cry of Freedom, Darling Nellie 
Gray, Dixie, Hail Columbia, ♦Happy Day, *Happy Dream 
Waltz, *Home, Sweet Home, How Can 1 Leave Thee ? , I Can 
Not Sing the Old Songs, *In the Gloaming, *Listen to the 
Mocking Bird, * Love’s I Old Sweet Song, Massa’s in the Cold 
Ground, *My Old Kentucky Home, Good Night, Old Black Joe, 
Old Folks at Home, *OId Oaken Bucket, Red, White and Blue, 
Star Spangled Banner, The Old Cabin Home, *Yankee Doodle. 

The pieces marked with a Star(*) are written with the 
Treble Cleff in both hands 

Price 20 Cents Each Complete, in One Volume, 50 Cents.. 


LESCHETIZKY’S SCALE EXERCISES. 

PRICE 50 CENTS 

The art of playing scales, runs, etc, is known to compara¬ 
tively few The editor of Leschetizky’s Scale Exercises, M W 
Butler, has studied under some of the best American teachers, 
but none of them called his attention to the fact that he was 
not using his thumb properly m the execution of scales and 
runs In 1883 he departed for Germany for a five years’ course 
of musical study m Berlin and Vienna 

In Berlin he studied piano-forte playing with Kullak, Klmd- 
worth and Reif All seemed satisfied with his touch It was 
not until he arrived m Vienna when Leschetizky pointed out to 
him that m order to execute with the right hand a rapid as¬ 
cending scale or run evenly and with the greatest velocity it is 
absolutely necessary that the thumb should pass quickly under 
the fingers (towards the next key it is to play instantly) as 
soon as the second finger has struck its key It retards velocity 
and creates an uneven touch to wait until the third or fourth 
fingers have played before passing the thumb under Lesche¬ 
tizky, personally taught the editor his exercises for preparing 
the hand to execute scales, runs, etc, evenly and with the great¬ 
est velocity, all of which are published complete, and with full 
explanations as to how they should be practiced m Lesche- 
tizky’s Scale Exercises 


PREMIER MALE QUARTETTES. 

A practical experience as a teacher and singer, has giv 
en the author the opportunity of knowing the need and de¬ 
mands of the average Male Quartette Therefore these 
songs are compiled with the knowledge that they will find a 
welcome in the hearts of those who seek to brighten the dark 
tinted hues that bestrew the paths we must all tread This 
collection contains 33 Quartettes, representing 21 different 
authors Price, by mail, per copy, 25cents Five copies, 
only $1 00 


Perry's Lesson Record and Memorandum 

FOR MUSIC TEACHERS 

This book was revised with much care and thought, and 
is expressly for music teachers It enables the teacher to keep 
an accurate account of all lessons given, music sold and name 
of pupil Price 15 cents, post-paid. 


GOLDEN ANTHEMS. 

Contains 32 pages of New Anthems All the best An¬ 
thems, suitable for Easter and other special occasions All 
within range of ordinary choir and class Price, by mail, 
postpaid, 10 cents per copy, $1 00 per dozen 
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Selections for the Month. 

Good-Bye For I Must Go_Chilton 50 

Frivolous Rags.Noll 50 

Rocked In the Cradle of the Deep 

March........Butler 25 

Paint a Picture of the Dear Old 

Home. Gallup 50 

Destruction of San Francisco 

_ ..Hays 50 

My Old Kentucky Home, Good- 

Night.. Butler 50 

Believe Me, If All Those Endear¬ 
ing Young Charms Waltz Butler 50 


THE GREATEST SHORTCOMINGS 
OF THE AVERAGE STUDENT 

By Mme Olga Samaroff Stokowski m the Etude 

It is always interesting to note how 
certain traits and general tendencies are 
to be found in people of the same class 
or occupation the world over It is one 
of the greatest truths to be learned from 
traveling, and the cosmopolite who has 
thoroughly learned to know the real life 
" of the different countries feels with great 
poignancy how many of the bitternesses 
and hatreds of the present war could be 
lessened were the people of the various 
countries able to mingle and find out how 
much they have m common, m spite of 
war issues 

The average student in music the world 
over has certain shortcomings, which I 
have been asked to discuss m this arti¬ 
cle, and many of them could be easily 
overcome with a little thought One of 
the fundamental shortcomings of the av¬ 
erage student is his method of choosing 
a teacher I am now speaking of the 
student who has had a certain amount of 
elementary training, and has arrived at 
more or less knowledge of his musical 
needs The student who has the oppor 
tunity to go to one of the very great ped¬ 
agogues m his or her particular branch 
of music will not go far wrong A vio¬ 
lin student who elects to study with 
Auer, or a piano student who m the past 
entered the classes of the late master, 
Theodore Leschetizky, would be very 
apt to find all that he needed, but the 
average student who wishes to study in 
any of our large cities should give great 
thought to the choice of his teacher 
Beyond any question of musical knowl¬ 


edge there is a psychological aspect to 
the case Certain natures respond to 
certain natuies, and not to others I 
have often seen instances m Europe of 
young musicians studying with masteis 
in every way fitted by knowledge and ex¬ 
perience to give them proper guidance, 
and yet the personality of the teacher so 
paralyzed the student in question that 
no result was possible The student 
must fhst considei very thoroughly what 
are his needs If he has a splendid tech¬ 
nical foundation and feels the necessity 
ot being developed on the interpretative 
side, he should be particularly careful 
to choose a teacher whose own mterpre 
tations fill him with a sense of authority 
and satisfaction, and m whose personal¬ 
ity he could feel a real guiding force, If 
on the contrary, the student feels that 
his chief difficulty is a lack of technical 
means, he should seek out one of those 
masters who have devoted themselves 
with complete success to the mastery of 
this particular field Of course there are 
some teachers who combine both possi¬ 
bilities, but it is rare to find one who 
combines both m an equal degree 

Above all, if the student finds a teach¬ 
er whom he believes to be the right one, 
he should remain with that teaeher long 
enough to absorb all that that teacher 
has to give Our American students m 
particular are much addicted to lushing 
from Peter to Paul, and never staying 
long enough with anybody to really pos¬ 
sess themselves of what the teacher has 
to give 

A story very much to the point is told 
by an eminent pianist who formerly 
taught in Pans One day an American 
woman came to him with a request for 
lessons He was very busy and told her 
that he had no time, but she insisted, 
sa> mg “I am in Europe for six weeks, 
I have studied interpretation for two 

weeks m Berlin with B-, technic in 

Vienna for two weeks with G-, and 

now I would like to get from you all that 
there is to know about the pedal 77 She 
was fiimly convinced that she would go 
back aftei the six weeks a complete mas¬ 
ter of all branches of piano playing 

I can recall many similar instances of 
vocal students abroad, who would an¬ 
nounce everv few weeks that they had at 
last found the right method, and were 
now completely changing their way of 
singing After going through this pro- 
ceduie half a dozen times m the course 
of a winter, one can imagine the result 

At the risk of seeming platitudinous, 


I shall have to repeat the axiom without 
which no article for students is complete, 
and that is, 4 The road to art is a long 
one 77 Fine teachers can considerably 
shorten this road, but they must be giv¬ 
en a fair chance as regards time 
Another shortcoming of the average 
student is that he does not realize the 
importance of regular work Spasmodic 
work can never bring about the same re¬ 
sults Imagine deluging a plant with 
water for a week, and then leaving it 
without any water for four weeks The 
plant would promptly die, and although 
the music student does not pay quite the 
same penalty as the plant, his develop¬ 
ment is certainly arrested Two hours 
a day for a year will accomplish much 
better results than eight hours a day for 
four months The student who has 
made up his mind to give his life to mu¬ 
sic should really give it His work 
should be the center of his existence 
around which everything takes a secon¬ 
dary place The only thing which is of 
equal importance is his health As a 
matter of fact his health and his work 
are so inseparably bound together that 
they aie almost as one 
A love of work is fortunately a quality 
which usually goes with real talent 
This love of w 7 ork, augmented by an in¬ 
domitable ambition (and m some cases 
stimulated by necessity), is the greatest 
treasu* p-"" OOCvfib -Li-* \>K/~ 

servin ^igs, and even some artists 
before the public, I have been struck, 
particularly of recent years, by finding 
a certain laziness which the people them¬ 
selves do not m the least realize In 
matters of technic, for instance, many 
students and many professional musi¬ 
cians possess a laziness of which they 
are totally unaware, and which takes the 
form of believing that they cannot ac¬ 
complish tins or that because they have 
no “natural facility for it 77 lam speak¬ 
ing now of technical matters I have 
heard pianists say “I will never be 
able to play octaves leally w 7 ell, because 
I have not naturally a good wrist, 77 or, 
“I will never be able to play such and 
such a style of imposition because I 
have not enough natural strength 77 As 
a matter of fact almost all technical dif¬ 
ficulties can be overcome through hard 
work, unless there is some real physical 
disability, m which ea«e the person m 
question should give up the idea of do¬ 
ing the particular work which this disa¬ 
bility renders impossible 
A great pianist called my attention the 
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other day to the fact that three of the 
greatest virtuosos before the public to¬ 
day had not what one calls “natural 
technic 77 Their achievements are the 
result of brains and an enormous capac¬ 
ity for work The student of music who 
has seriously made up his mind to be¬ 
come an artist should never allow him¬ 
self to even think the word “impossible 77 
His mental attitude must be that every¬ 
thing is possible to work, and that he 
will and must conquer all difficulties 
The loss of this faith is the beginning of 
the end (to be continued ) 


SOME PRINCIPLES OF LESCHE 
TIZKY’S TEACHING 

Leschetizky endeavors to inculcate 
First, an absolutely clear comprehension 
of the principal points to be studied m 
the music on hand, second, a clear con¬ 
ception of where the difficulties he, and 
of the way m which to conquer them, 
and third, the mental realization of 
these facts before they are carried out 
by the hands “Decide exactly what it 
is you want to do in the first place/ 7 he 
councils his pupils, “then how you will 
do it, then play it Stop and think if 
you played it m the way you meant to 
do, then only, if sure of this, go ahead 
Without concentration, remember, you 
can do nothing The brain must guide 
the fingers, not the fingers the brain 77 
Other points m musical science have 
been conveyed by Leschetizky m felicit¬ 
ous similes and suggestions, as follows 
To make an effective accelerando 
you must glide into rapidity as steadily 
as a tram ricreases its speed when 

^t^^tnTGg ^ 7 7 

“Teach yourself to make a r^Ulentan- 
do evenly by watching the drops of wa¬ 
ter cease as you turn off a tap 77 
“A player with an unbalanced rhythm 
reminds me of an intoxicated man who 
who cannot walk straight, 77 1 
“If your wrists are weak, go and roll 
the grass m the garden. 77 

“If you want to develop strength and 
sensitiveness m the tips of your fingeis, 
use them m everyday life For instance, 
when you go out for a walk, hold your 
umberella with the tips instead of m the 
palm of your hand 77 
“Practice your technical exercises on 
a cushion or upon a table sometimes, 
You do not always need the piano to 
strenthen your muscles 77 
Of his playing Miss'Hullah says “He 
sits very still and very straight, never 
stooping over the keys, or swaying 
about His hands, often partially rest 
mg on the notes, are almost fiat, the 
wrists low, the fingers doing all the 
work, his whole figure taut with the ten¬ 
sion of concentrated thought 
“His playing is as difficult to describe 


as himself, for it is the translation of his 
nature into sound Then, as at no other 
time, his varied temperament discloses 
itself, its contrasts finding m music their 
best interpretation These sonorous 
chords weighed out by so masterful a 
hand, this steady beat of measured em¬ 
phasis , the lilt and swing of the rhythm, 
the fine-pomted staccato, the piquant 
charm with which the dainty notes come 
dancing off the keys, the melancholy 
tenderness of the soft caressing tone, 
stealing m unawares—these tell the 
story more faithfully than any other lan¬ 
guage, of his natuie, not only as a mu 
sician, but as a man /—From Hullah 7 s 
Leschetizky 


MISSOURI STATE FAIR 
Sedalia, Mo , Aug 10 to 17, 1918 



program and one that has never been 
paralleled at any State Fair 

Under the personal direction of this 
Imperial artist “America 77 introducing 
Liberates new air to the patriotic words 
will be featured m his Sacred Concert 
program It will be sur g by some of 
the worlds most famous vocal artists 
In this prominent group of Grand Opera 
singers is Miss Katherine Klarer, who is 
known nationally as a soprano soloist 
She will support Liberati m directing 
the anthem songs which will be sung on 
Sunday by the entire company The fa¬ 
miliar ans from the opera “Cavallena 
Rusticana 77 are also included m Sunday 7 s 
program 

This is Liberates first engagement at 
the Missouri State Fan and the contract 
was secured only by means of a rapid ex¬ 
change of telegrams and letters between 
Sedalia and New York Lovers of music 
will surely be pleased to know that the 
State Fair Board has secured this thrill¬ 
ing artist and his eminent company 
A Frank Ridgway 


Alessandro Liberati, famous band¬ 
master and one of the world's greatest 
cornetists, will open his engagement at 
the Missouri State Fair Sunday, August 
11 The Liberati Military Band and 
Grand Opera Company is composed of a 
forty piece band and fifteen Grand Op¬ 
era singers They will be at the Fair 
every day and night beginning with the 
sacred concert The concerts will be 
given m the Amphitheater this year in¬ 
stead of the Coliseum as m previous 
years 

This famous virtuoso has appeared be¬ 
fore the largest andiences m the world 
and Liberati probably more than any 
other bandmaster living, owes his popu¬ 
larity m this country primarily to his 
extended concert tours, beginning more 
than twenty years ago As a eornetist, 
Liberati, authorities agree, has never 
been excelled m America With his not 
ed musicians and talerted vocal artists 
he has promised to furnish his greatest 


THE WORLD’S GREATEST PIAN¬ 
ISTS 

Yon Bulow, —Yon Bulow the great¬ 
est of Bach, Beethoven and Brahms ex¬ 
ponents, is so well known that there 
seems to be no occasion for recounting 
his many acquirements Yon Bulow 
was one of the few great pianists who 
did not develop his talent early m life, 
for he did not begin the earnest study of 
the piano until after he was twenty, and 
then did not feel sure of making a suc¬ 
cess He studied technic, including 
Czerny, Cramer, Clementi, Kullak and 
Chopin etudes, with Louis Plaidj, then 
placed himself under Liszt with whom 
he remained five years He was a small 
man, effeminate m physical looks, but 
possessed nerve force and strength to a 
high degree His hands were so small 
he could hardly reach an octave, yet he 
could play octaves and extended chords 
with astonishing velocity and power 
Yon Bulow's technical facility was 
perfect—there were no difficulties he cud 
not fully surmount He played Beethov¬ 
en's sonatas as no one ever did before or 
since The same may be said of Bach's 
and Brahm's compositions He was the 
coolest, most self possessed man I ever 
saw at a piano He could play every 
piece of Beethoven from A to Z, and tell 
you exactly where to find each note with¬ 
out consulting the printed copy, his 
memory was prodigious and vast \\ hen 
a man can play all of Beethoven's sonatas 
without a score before him m five con 
secutive concerts, he is worthy of being 
called great, Von Bulow could not only 
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do this, but could direct the nine sym¬ 
phonies of Beethoven, and tell the mem¬ 
bers of his orchestra where each note 
could be found without consulting the 
score Yon Bulow was intended for the 
law, but left that profession to study 
music He visited this country three 
different times, the first and second as 
piano soloist, but the third was mostly 
devoted to conducting some symphonies 
m New York He made Beethoven's 
sonatas known m all the large cities of 
the world through his recitals He play¬ 
ed all of them twice m Boston m two 
consecutive seasons, requiring five reci¬ 
tals each season He is deserving of 
lasting honor and praise for his good 
work by all lovers of the best m music 
No pianist has played so much music 
from memory as Van Bulow, not even 
excepting the great Liszt —Dr James 
M Tracy, in the Etude 

THE LIVES OF GREAT PIANISTS 
FREDERIC CHOPIN, 

(Continued From Last Month ) 

“Chopin has set free from its bondage the 
secret essence of poesy, which is only indi¬ 
cated in the original themes of the Polish 
mazourkas While he has adhered to their 
rhythm he ennobled their melody, enlarged 
their outline, and magically introduced into 
many passages a harmonic chiaroscuro, 
which gives back that world of excitements 
and emotions wherewith hearts are moved 
m the dance of the mazourka Coquetry, 
vanity, fantastical humors, inclination, sad 
ness, passion, the outgrowth of feelings, all 
are in it To comprehend how admirably 
this frame suits these soul pictures, which 
Chopin executes within it as with a pencil 
dipped in the colors of the rainbow, one 
must have seen the mazourka danced m 
Poland, there only can one learn the whole 
that lies in this national dance 

“Indeed, one must perhaps have been m 
Chopin’s fatherland fully to understand and 
appreciate the character not only of his 
mazourkas, but also of many of his other 
compositions They almost all breathe that 
aroma of love and longing which sunound 
his preludes, his natturnos, his impromptus, 
like an atmosphere, in which all the phases 
of passion move by m succession In all 
these compositions, as m every ballad, every 
waltz, every Etude of Chopin, lies the mem 
ory of a fleeting moment of life full of 
poetry, which he often so idealizes, and 
spins his web out of such fine, ethereal 
threads, that they seem no longer to belong 
to our nature, but to the fairy world, and 
sound like the chattering, confidential whis 
per of a Pen, a Titama, an Ariel, or of those 
elemental spirits which, likewise are subject 
to the bitterest illusions and to unendurable 
ennui 

“Amongst the great number of his ma- 
zourkas, too, there reigns a striking diversi 
ty of subjects, and of the impressions they 
call forth In many you hear the clink of 


spurs, but in the most, above all, the scarce¬ 
ly distinguishable rustling of crape and 
gauze m the light breeze of the dance, amid 
the flutter of fans and the jingling of gold 
and diamonds Some seem to describe the 
lively enjoyment of a ball, which, on the eve 
of a storming of the castle, is, as it were, 
undermined with heaviness, you hear the 
sighs throughout the dance rhythm, and the 
dying away of the farewell whose tears it 
veils Through others glimmers the an 
guish, the secret sorrow, which one has 
carried with him to the festival, whose stir 
cannot drown the voice of the heart Theie 
it is a murmuring whirlwind, a delirium, 
through which a breathless and spasmodic 
melody is hurrying to and fro, like the im¬ 
petuous beating of a heart that breaks and 
perishes m love and passion There again 
resound from afar fanfara, like distant re¬ 
miniscences of glory and of victory Some 
there are whose rhythm is as vague and eva¬ 
nescent as the feeling with which two lovers 
contemplate the rising of a star in the firma 
ment ” 

FUNNY OLD MUSIN 

There are many funny stories afloat 
about Musm, the violinist, perhaps the 
following is as good as any 

He had to give a concert once at a 
Baptist church m Brooklyn About a 
quarter of an hour before the perform¬ 
ance he entered the vestry poition of the 
building, and began to grope about m 
the dark 

“I am go," he said, “for to find ze 
stage It ees dark an' I cannot find 
heem f 

“Presently I come to some stair, I go 
down zen all of the sudden, and I am 
falhn to ze watare By gar, I think I 
am drown I hold ze violin to save zat, 
an'I holler out, Sauvez moi f or else I 
am what you call a ‘good bye coon ' 

“Presently I hear some people come 
wiz a lantern and one say ‘Ow the dev¬ 
il did he come to fall into the baptize 
tank?' An' I sav ‘Ow do I know*' 
An' he say ‘You muss be wet to ze 
skm^' An' I say ‘I am ' 

“An' zen zey take me out an' to a doc 
tor opposite, an' he give me some hot 
watare wiz de cognac m it, an' he give 
me three times a bath de mustard for 
my feet till I begin to steam like hot po¬ 
tato An' manager run out to buy me 
some underclothes, an' zen I go play be¬ 
fore ze audience, while ze hot watare 
from de tank he run down me on ze out¬ 
side, but I get great applause," 

I think sometimes could I onlv have 
music on my own terms, could I live m a 
great city, and know where I could go 
whenever I wished the ablution and in¬ 
undation of musical waves, that were a 
bath and medicine —Emerson 


AN UP-TO-DATE FABLE. 

Once upon a time a crow sat on a high 
branch of a tree with a large bit of cheese 
m her mouth, when an envious and hun¬ 
gry fox came prowling along and spied 
the choice morsel 

“You are a beautiful bird," said the 
cunning fox, “and yet your great beauty 
is not equal to your marvelous voice, 
which charms all the beasts of the forest 
Pray, Mrs Crow, do let me hear you 
sing " 

The crow turned her head to one side, 
as is the usual habit with such birds, 
and looked at Mr Fox Then she delib¬ 
erately ate the cheese, and after clearing 
her voice, spoke 

“Thank you for your compliment, Mr 
Fox," she said “If you will wait a min¬ 
ute I will sing for you I never speak or 
sing until after dinner since I have been 
reading ancient fables " 

The foxMid not wait, but trotted on 
his way, 

Moral —A literary education is not 
without value, even to a musician —New 
York Herald 

So far as technical combinations are 
concerned, we can hardly expect more 
than Chopin, Thalberg, Liszt and Hen- 
selt have already achieved If their suc¬ 
cessors would attain significance they 
must strike out m a new and opposed di¬ 
rection—that of simplicity, of symmetri¬ 
cal well-ordered form, and from that ap¬ 
proach anew the problem of involved 
musical structure This path lies open, 
clearly defined and unmistakable He 
who does not see it works m vam The 
principal essentials m the pursuit of art 
are—logic, strength, energy, all to be 
directed by persevering labor for the en¬ 
nobling of the spirit —Schumann 

MODERN 

They were about to take summer 
boarders, says Puck 

The woman, for the eternal feminine 
will not down, could not forego a touch 
of sentiment, and she was writing out a 
rustic sign, which she purposed nailing 
up by the well— 

“The old oaken bucket, 

The iron bound bucket, 

The-" 

But heie her hand faltered 

“There's no moss on our bucket," she 
said, looking very blank 

The man seized the crayon, and with a 
bold flourish, finished the verse— 

“—sterilized bucket, 

That hangs m the well," 

“That's more up to date, anyway," he 
said 































































































Good-bye For I Must Go 3-3 


























































FRIVOLOUS RAGS. 

By F L. NOLL 


INTRODUCTION 
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Rocked iti the Cradle of the Deep. 

MARCH 

FOR PIANO OR ORGAN 

M, W BUTLER. 
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The Destruction of San Francisco. 

GRAND DESCRIPTIVE FANTASIE. 

Composed by M. THEA HAYS 

Moderate Bugle Sounding the Alarm 


Moderate 

Earthquake Shock 
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Octave lower 
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Octave lower 


Soldiers Marching to the Rescue 
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Drums 
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Pm mosso. The Inhabitants Fleeing 
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The Destruction of San Francisco —6 













































































































Dedicated to my pupil Miss Edith Clayton 

My Old Kentucky Home, Good Night. 

FOR PIANO OR ORGAN 

Composed by M W BUTLER 
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Believe Me, If All Those Endearing 

Young Charms. 


WALTZ 

FOR PIANO OR ORGAN. 


M. W BUTLER 
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Ask Your Dealer for JEROME H.REMICK £■ CO’5.LatestRiblieations 


NEW SONG HITS 

Moonlight On the Nile 
Somehow You’re Just My Style 
Southern Moon 
I’m Forever Blowing Bubbles 
After All 

Your’re Still An Old Sweetheart 
Of Mine 

You Don t Know 
Madelon 

A Little Birch Canoe and You 
Smiles 

Till We Meet Again 
*N Everything 
\ II S«ajr.§he-Does 
I*ve Got the Blue Ridge Blues 
On the Road to Calais 
You II Be Welcome As the 
Flowers In Maytime 
I 11 Be Back There Some Day 
Give a Little Credit to the 
Navy 

In the Land Where the Poppies 
Bloom 

Tackin’ Em Down 
You re In Style When You re 
Wearing a Smile 
There s a Lump of Sugar 
Down In Dixie 
Sweet Little Buttercup 
On the Road to Home Sweet 
Home 


Lyric by 

^ARTHUR J JACKSON 


SOME SUNNY DAY 

SONG 


Jlusic by 

WAITER DONALDSON 
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NEW INSTRUMENTAL HITS 

Out of the East (Fox Trot 
Moonlight On the Nile 
(Fox Trot) 

Razzle Dazzle (One Step) 

Madelon One Step 
Till We Meet Again Waltz 
Smiles Fox Trot 
Bone Dry Fox Trot 
Allied Victory March 
Arya Fox Trot 
Loyalty Waltz 
Saxonola Fox Trot 
Liberty Waltz 
Spanalo Fox Trot 
Democracy March 
Cassandra 

The Call (Military March) 
Camouflage One Step 
Canteen Canter ©ne Step 
A Little Birch Canoe Waltz 
Geraldine Waltz 
Pretty Polly Fox Trot 
Columbia March (with 
Chorus) 

Scouting In the USA 
The Glad Girl (Idyl) 

Rosemary Waltzes 

Dance of the Teenie Weenies 

Pozzo Fox Trot 

Who s Who Fox Trot 
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[Write for Illustrated 
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